Artspace Lima Bill Sullivan January, 2014

“Two years in the making, Philip Sugden’s, Pages fromthe Manual on

Di smantling Godis a tour-de-force of magnificent proportion, 21 pen and
ink drawings in aninstallation that explores the transformation of the
artist’s connection with the universe.”

The Col unmbus Di spatch
Jacqueline Hall, Art Critic

“Sugden’s imagery addresses the mind. .it is the superb result of an
exquisite refinenment of details. ..Sugden's draw ngs are breathtaking.
They take the spectator to a tinmeless world of contenplation far renoved
fromthe Western scene.”

The Wl iansburg Daily Press
“Arts and Leisure” August 1997
Mark St. John Erickson, Art Critic

“When you're trying to capture everything-- and nothing--in the sane
work of art, you probably deserve a little forbearance fromyour viewers.
Philip Sugden, whose 30 works of ink on paper make up the core of an
intriguing new exhibit at the Arts Center of the Portsmouth Miseuns, needs
all that and nore.

...you' Il find several other images that come tantalizingly--and for

sone viewers--unconfortably close to a genuinely revealing vision

...a nonunental seven-panel drawing called, “Gate: n. 1. an opening for
passage.” Made up of row after row of nysteriously shrouded, burial-like
figures, this is an extraordinary imge. Frightening and evocative all at
once, it points in a riveting way exactly where the natural real mends and
the supernatural starts. Don't |eave the exhibit w thout spending some
time in front of this picture

...Gve thema good |ong | ook.”

The Johnson Hunerich Museum Quarterly

“Visions From The Fields OF Merit” currently showing in the Montgonery
Gal lery, at the Johnson Hunerick Museum is a smashing success! Cuests at
the opening night reception were literally awestruck at the exquistie
detail and breathtaking beauty of Philip Sugden's drawi ngs. His superb
techni que and renmarkabl e skill reveal details that enable w ewers to
experience glinmpses of this far away region.”



THE | OM LEDGER
Bobby Lowenberg, Art Critic

“Standing in Unity Gallery, surrounded by ink drawi ngs by Philip
Sugden, this viewer felt as if she had one foot on earth and one foot in
the heavens. The drawings are intricate, filled with details, |ike al
the little details of our daily lives that encunber us. Yet Sugden’'s
lines release the viewer. (the work)...says sonething about the space we

occupy. And touch a space within us. ...All exuding that stillness that
seens to be part of his work.

(Regarding ‘Inscriptions On Enptiness)...It is the total surrender of
the figure that gives this piece its power. The show goes with the
vi ewer, keeps working in the mnd and in some space beyond the mnd. It

is a peaceful haunting.”

The Virginian Pilot
Sept 14, 1997 Art Critic: Teresa Annas

“In the main gallery of the Arts Center of the Portsnmouth Miseuns, an
enornous ink drawi ng of fabric-draped corpses (Gate) dom nates the wall..
...In the work (Gate), feather-light sheets of Hi rmal ayan paper
rem ni scent of peeled skin layers, dangle from brackets extended fromthe
wal | .  Sugden’s wiggly sepia ink lines resenble hair on skin. As the
sheets respond to the slightest air shift, the hangi ng paper panels are
like spirits comng to life.”

Virginia Port Folio Wekly Sept 1, 1997 Art Critic: Catherine
Dor sey

“Becone inmersed in the nystery and grandeur of the Hi mal ayas through
Visions Fromthe Fields of Merit...

The images produced by artist Philip Sugden achi eve his goal of
fusing objective reality with subjective vision.”

COLUMBUS ART REVI EW
Leslie Hall, Art Critic

... Sugden conbi nes a concern for |andscape with images from his persona
i conography in such a way that objects seemrenoved fromthe world of
gravity. Sugden |eaves a great deal to the imagination and thereby
enhances the sense of nystery inherent in his work.

Because of the enigmatic nature of his subject, Sugden’s work
activates poetic thought. He has set out to create imges that nake
reference to the special nature of existence and its energy, and this he
has acconplished with great imagi nation, beauty, and sensitivity.”

The Daily Press: Escanaba, M: July 20, 2006: Darrolyn Spannuth

Hi s sepia ink and gouache pieces are deft and articul ate, despite
their substantial subjects and dramatic size. In those works, the nmedi um



is alnpbst as significant as the inmge...

.M. Sugden’s work explores archetypes, religious and cultural. His
colorful painting of psychol ogist Carl Jung as an astronaut exenplifies
that exploration. The formis a triptych that at first glace suggests
Hei ronymous Bosch’s “Garden of Earthly Delights.”

Several of M. Sugden's paintings emt a wail, a protracted cry of
despair. Hi s nonochromatic, over-sized, apocalyptic |andscape with its
i sol ated, shrouded, alnost |eprous figures is painfully personal. It is

harsh, both in its technique and in its lifeless browns, which he uses in
several other smaller introspective works to simlar or related effect.
The painting is disquieting, unrelieved in its desolation

Arts Insight Magazi ne
J.T. Barone, Art Critic (Reviewi ng The 52nd Annual Tri Kappa Regi ona
Juried Exhibition at The Fort Wayne Museum O Fine Arts.)

“Philip Sugden from Findlay, Chio offered an exquisite, "The Fina
Frontier," an ink drawing of fine angles whose forns span four of the five
segnents of translucent handmade paper, floating within the franme.”

The M ng Pao Mnthly
(Hong Kong Arts Magazi ne)
Betty Au-yeung, Arts Witer

“...The first time you | ook at Sugden’s paintings, you would have a hard
time deciding if they were Western or Chinese in style. The delicate
sepia ink line work is very sinlar to the el aborate Chinese style. These
remar kabl e wor ks al so show a uni que Chi nese style of using overl apping
papers which are treated as part of the subject and function as the
nessage transnmitter--their existence and function cannot be ignored by the
vi ewer.”

COLUMBUS ART REVI EW
Leslie Hall, Art Critic

“Sugden’ s draw ngs coupled with poetry, entitled Fragnents From
Anot her World, capture the sense of nmyth and nystery associated with the
H mal ayas and evoke the contenplative spirit of the romantic artist who
journeys to other lands in search of inspiration. Judging fromthe
i magery of both draw ngs and poetry, Sugden's Hi mal ayan experi ences were
ones of contenplation and neditation. So personal and spiritual is his
work that direct interpretation proves difficult. The artist’s imges
al l ude to another realm

It is Bindu, Bookworks, however, that expresses the very essence of
Sugden’s nystical journeys. The piece is like a small, precious book
which unfolds to resenble an Oriental screen. The exquisite draw ngs,
acconpani ed by poetry, flow gracefully fromfranme to franme depicting
facel ess, hooded figures, exploding spheres, the banyan tree, and
beautiful angels.



The Li ma News
Bart MIls, Art Critic

“To see Sugden’s work is to look at the former nation of Tibet through
the eyes of a man obsessed with the finest detail while burrowing for the
greater neaning of this deeply spiritual land. ...drawn in exact, al nost
obsessi ve bl em sh of every brick and the |ast | eaves of stray grass. To
nost artists, that realismwould be a paradox to the “inage” they are
trying to convey. But with nystical Tibet as a subject--assisted by the
use of archaic papers and ink--the nessage of peace, serenity and an
ancient land that has and will out-last any political battles is
conmuni cated as clearly as if it were shouted.”

The Col unmbus Di spatch
Lesl ey Constable, Art Critic

“Sugden’s work is difficult to categorize because the story line
cryptically references spiritual journeys. Exile and Qther States of
Nirvana #2 is a finely rendered sepia-toned drawing of a figure clothed in
nonk’ s garb. This large drawing, centered within a |ong vertical piece of
paper, seens rem niscent of gravestone rubbings of medieval knight, and is
quite apropos to Sugden’s interests. Folds of the nonk’s robes pour over
his inmagined formand his finely rendered hands hol d vaguely religious
objects. His face, eerily, is mssing. Inits place is the darkness of
space punctuated by points of |ight nmeant to be stars. This “space face”
is worked in black gouache and effectively counters the figure's
sepi a-toned costune.”

The Col unbus Di spatch
Jacqueline Hall, Art Critic

“...both artists found inspiration in observing the world around them
each managed to interpret it in a fantasi ed manner whi ch goes far beyond
surface appearances.

In the H mal ayas, Sugden observed his surroundi ngs and di scovered a world
which transcended the limts of his visual experience. |In exquisitely
meti cul ous draw ngs, he concretized that world, taking viewers along on a
voyage where the synbolic and visionary play as nmuch, if not nore, a part
as reality.

Buddhas, tenples, hunble Sherpa wonen, rocks, trees and nountains are only
the visual keys to a neans of expression dom nted by the netaphysical and
the intuitive. But those visual keys are so delicately rendered with pen
and ink that they can be enjoyed on a strictly aesthetic plane.
Intellectualization of their content, however, brings out the richness of
thoughts and enotions that presided over their conception

.H's technique is superb. But what raises his art out of the ordinary is
its animating spirit. Trips to the H malayas brought himclose to his
Shangri-La and developed in hima nystical sensibility, which inparts
fantasy to his Sketches From The Hi gh Country and a visionary quality to
hi s Fragnents From Anot her World.”



The Rising Nepa
February 17, 1983 By Birendra Shrestha

Two- person exhibition at the USIA Anmerican Culture Center in Kathmandu,
Nepal

“Philip Sugden has a keen sense of perception portrayed in the
principle of “Li”, a Chinese formof art, uses the flow of organic
patterns in nature. It has no force to it but the will of the artist.
This is evident in Philip' s sketches. He and Carole Elchert net and
teaned-up a few years ago. She sketches words and he, pictures;
expressing their romantic nmanifesto of the ideal and the serene in perfect
conpl emrent to each other.”

Judge’ s Publ i shed Comments
Wassenburg Art Center 45th Annual Juried Exhibition June, 2001

“As | sat isolated fromthe other juror, and, in fact, fromeverything but

the work of art being held in front of ne, | was forced to concentrate on
it and it alone, with no direct conparison to other pieces or to the
exhibition as a whole. It is for this reason, | think, that | found

nysel f respondi ng nost positively to the kind of technical excellence
enmbodied in Philip Sugden’s pen and sepia ink Tibetan, Inscriptions on
Enptiness...” (winner of the Wassenburg Art Award)

The Courier-Journal, Louisville
Revi ew by Ki ane Heil enman, Art Critic

“Art as a personal, spiritual journey is the stuff of which this
gallery is made. The |atest show underscores that experience, creating a
sometines intriguing and sonetimes wearying vision that is a trip.
Fortunately, it is brief if intense.

“Visions Fromthe Fields of Merit”...is a work that makes Sugden’s
play with inner and outer spaces cone alive. “Fragnents from Another
Worl d” is a beguiling imge.

Hi s works engage attention with tiny lines, details and an al nost
obsessive qualtiy that echoes sonme of the works of engravers in northern
Eur ope during the Renai ssance.

The show continues as a neditation of sorts.”



